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提要
    世界油画史上最伟大的巨匠之一, 列奥纳多•达•芬奇(Leonardo da Dinci)一生只留下了十几幅油画。其中 《吉内薇拉•达•班琪》 (Ginevra de Benci) 收藏在美国华盛顿国家美术馆 (National Galleryof Art, Washington, 
DC)。此画原属于列支登大公国王室所有, 其收藏录中标明它的作者是卢卡斯•克拉那赫 (Lucas Cranach )。 十九世纪末, 开始有美术史学家将它定为达芬奇的遗作。二十世纪初,许多人对此表示强烈的质疑。他们认为画中女子的脸太粗陋、笨拙, 水准不如达芬奇同期的其它作品。而且,达芬奇的女子肖像画应当画手。美术史学家通过查证达芬奇以及与达芬奇有关的人物的历史资料,包括他们的笔记、信件、诗歌、法庭记录、纳税记录等,甚至还分析了画中女子身后的松柏(松柏在意大利文中是Juniper,发音接近“吉内薇拉”),遂将这幅画与十五至十六世纪住在意大利佛罗伦萨的银行家的女儿吉内薇拉•达•班琪联系起来, 认为可能是她的结婚或订婚像。由此定画名为《吉内薇拉•达•班琪》。并且, 美术史学家认为藏于温莎城堡 (Windsor Castle)的达芬奇的素描画《女子手和手臂》与《吉内薇拉•达•班琪》有直接的关系。
   本文推断达芬奇原本没有画吉内薇拉的手。《吉内薇拉•达•班琪》很有可能是在二十世纪初才被截断一小段(原本就没有手),而不是在1780年之前。美术史学家还回避了另外一点, 即《吉内薇拉•达•班琪》的背面在Istituto Geografico De Agostini “Leonardo da Vinci”, Italy 1939 的照片中竟然没有列支登大公约翰•亚当(Prince Johann Adam (1657-1712)) 的红色印章钤印的年代非常重要, 因为当时没有文件记载何时被收藏,美术史学家是凭着这个收藏章,判断此画进入列支登的时间在1712年或者更早。
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3 National Gallery of Art Collection eonardo's authorship, in any case, came

8 Cinevra was born in August or September 1457,

to be forgotten, as the panel was atiributed to Lucas Cranach in ihe
Liechtenstein Catalogue of 1780, (3. & e - sAwiliaf (Lucas Cramach
the elder 1472—1553), E&ELBR,

4 (1) Adolf Rosenberg “eonardo da Vinci"

1903 (English version), page 30
Eurther inquiries after the early works of Leonardo have led to the discovery
of a female head in the Gallery of Prince Liechtenstein in Vienna, supposed
o have been painted at the time the Master stayed in Florence, from 1470
to 1480 (Fig.
of a Florentine Master, but we fail to discover in this portraii of a woman,

14 ). It certainly bears the stamp of this time and also that
devoid of all outward charm, any of the features which, as we know from
his designs, marked already at this early period the handiwork of the yourg
He had
unsympathetic countenance by a touch of gracefulness,

Leonardo even then a way of his own in brightening the most
if it had not been in
his power to bestow it on his dull face, he would surely not have neglected
to make up, by a refined delineation of the hands, for what he could not
reach in the face. What progress he had already at that time made in
studying hands is proved by a drawing in the Louvre representing the two
hands of a woman, the peculiar arrangement of these reminds us of certein
female busts by Verrocchio,

direct influence of that master (Fig. 15).

and it may be that this study was under the
There is moreover no really
authentic picture by Leonardo in which the hands are wanting, and in one of
his instructive treatises he himself gives the precept that in portraits the ams
must be so placed, that the one rests on the other. He was of course the first
bo act on s precept. 3% JURBER A ILE, FHA KA HHE. ()
Osvald Sir  "Leonardo da Vinci, the Artist and the Man" Published by Yale
university press, 1916 . (3 ) Edmund Hilderandt Leonardo da Vinci™ 1927
(4) Woldewar Von Seidlitzeonardo da Vinci, 1935
De Agostini ltaly 1939 |
5 Gibson, Eric. "Leonardo's 'Ginevra de' Benci,' The Restoration of &
Renaissance Masterpiece,” | Apoflo March 1991, page 165. (. {544
42.7 x 37 B k)
8.(1) Jon Walker
History of Art (1967—68),1-38.
cut down 1o fit frames, but the damage on the back of Ginevra porirait shows
10).54 When this
damage occurred is unrecorded, but we know from a catalogue of 1780 that

(5 ) Istituto Geografico

“eonardo da Vinci” English version 1956,

" Gingvra de’Benci by Leonarde da Vinci." Studies in the
it is true that pictures were sometimes

a pattern suggesting water drawn up into the panel (Fig.
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of & woman. Painted on wood, 16 inches high,
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Vinci, Haly 1939,
is a representation of a juniper branch entwined with a strip of paper on which

translated in 1956, page 51. the back of the painting
are the words Virtutem Forma Decorat, within a crown composed of a laurel
branch and a palm frond. As may be seen from the back, the lower part of
the panel, which must originally have shown the hands, has been cut off
7. David Alan Brown, 2001 Virtue & Beauty, Reconstructions of Ginevra,
pagel 45
8.John Walker
History of Art (1967—68), page 8-9

9.(1) National Gallery of Art | Washington DC. 1474—1478, (2) Frank
I Iner Leonardo da Vinci The Complete Paintings and Drawings, 2007 page
218 1478 —1480 . (3) D.M. Field Leonardo da Vinci, 2004, page 95
1480)" . (4) NGA The earlier motto was Bembo's and is
strong evidence that it was he who commissioned Leonardo to decorate the

"Ginevra de'Benci by Leonardo da Vinci " Studies in the

Ginevra deBenci (c.

portrait reverse. Who commissioned the frontp We cannot say with certainty.
Although Bembo may have ordered it, it was more likely commissioned by
Ginevra's brother at the time of her engagement—e know he was a friend of
Leonardo. (5) Artists earned a living during the Renaissance by receiving
commissions for works of art. Whether working as sculptors, painters
architects or weavers, most artists did not make art in the Renaissance
unless a patron ordered a work of art made and was willing to pay for it.
1939. Repub—

page 51 According o Vaseri, Leonardo painted the portrait

(6) stituto Geografico De Agostini Leonardo da Vinci, Italy
lished in 1956
of Ginevra at the time of his return to Florence in 1500, but in view of
Leonardo masterful handling of form in that period, it seems impossible that
fie should have returned to the simplicity of Verrocchio or of his fellow pupil,
Lorenzo di Cridi.

10.(1) National Gallery of Art, Washington DC, 1474 | (2) Frank Z Iner
Leonardo da Vinci The Complete Paintings and Drawings, 2007 page 344,
. 1478. (3) Leonardo Arte s.r.1, Milan,
ArtBook Leonardo de Vincl page 29 Leonardo, Study of Hands, c¢. 1485(4)
Leonardo da Vinci, 1999, page 178 Page 30 5 a study
by Leonardo of arms and hands, based on
1475 (page33).(5)istituto Geografico De
Agostini Leonardo Da Vinei, Italy 1939 | English version 1956, page Tl

Study  of Hands and Arms,

Pietro C Marani
Verrocchio  Lady with a Bunch of
Flowers, and usually dated c.

fop right Left,Leonardo Study of hands for Mona Lisa—Windsor, Royal
Collection (8)D.M. Field Leonardo Da Vinci, 2004, page 80 —81 Study of
Hands, A Possible Preparatory Study for the Mona Lisa, on page 96, a
study of hands at Windsor may relate to the painting (Ginevra),

I1.La Belle Ferronni e, 1490—1496 Oil on wood 63 9 45 em Mus  du

Lowre, Paris (JF B2 B ¥ %)(1) Pietro C. Marani Leonardo da Vinci,
1999, page 178
[Portrait of a Woman of the Court of Milan) Paris, Mus
page, Pietro C. Marani, co

Page 179 Leonardo da Vinci, La Belle Ferromni e
du Louvre, Cover
director of the restoration of The Last Supper
and a preeminent on Leonard life and works, (2)D.M. Field Leonardo da Vinci,
2004, page 138 Most modern scholars agree that the painting is probably by
diovanni Antonio Boltraffie, far the most talented of Leonardo Milanses

pupils, no doubt with touches by the master and probably to his design’
12.(1) John Walker
History of Art (1967—68),1-38
and the sitter portrayed in the New York panel were the same person. (2)The

"Ginevra de'Benci by Leonardo da Vinci." Studies in the
Page 16 believe that Leonardo Ginevra

Metropolitan Museum of Art, New York. Portrait of a Young Woman, ca.
14901500, Lorenzo di Credi (ftalian, Florentine, ca. 1456—1536) Cil on
panel, 23 1/8 x 15 3/4 in. (58.7 x 40 om),his damaged but evocative
portrait has been identified as the widow of Credi's brother, who was a
goldsmith. This would explain why she is dressed in black and holds a ring.
The juniper bush (ginepro) behind her could refer to her name, Ginevra di
Giovanni di Niccol, The picture was inspired by Leonardo's portrait of Ginevra
de' Benci in the National Gallery of Art, Washington. (2) Mary eill,
Smithsonian, September, 2001 VIRTUE & BEAUTY The Renaissance mage of
the Ideal Woman Long before the Mational Gallery of Art acquired the work
from the royal family of Liechtenstein in 1967, Ginevra's hands had been cut
from the painting. Sometime before 1780, when the recorded measurements
maich the current size, it is thought that nearly eight inches were cut from
the bottom of the ortrait and half an inch from the side, probably because of
fire or water damage. The wreath on the reverse is therefore truncated and
off—center, and Ginevra's torse and hands are missing. Brown believes Leonardo
would have approved of his efforts, "For Leonardo, hands were a central
means of expression. Look at The Last Supper, with the apostles gesturing.
For him, hands were as important as the face to create expression, and that
element was missing from Ginevra. That's what we were rying to bring back
to the painting. (3) Adrian Randolph, associate professor of art history,
AT44A8%)

Leonardo da Vinci, 1803 (English version) page 186,

Dartmouth College Telfing Hands(3E
13, Adolf Rosenberg
Fig. 14. Portrait of a Young Woman. I the Gallery of Prince Liechtenstein,
Vienna.  (After a photograph from the Original be Franz Hanfstaeng], Munich)
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14 National Gallery of Art, Washington DC, The picture may well have
entered the Liechtenstein Collection by 1712 or earlier, as the designated
works  that were part of the "Fideikommissgalerie" of Prince Johann Adam
(1657—1712),

reigning Prince Josef  Wenzel (1696—1772) (see Reinhold Baumstark , "Col—

held in trust but not personally collected by the then—

lecting Paintings,” in Liechtenstein, The Princely Collections, exh. cat

15 Istituto Geografico De Agostini Leonardo da Vinci, ltaly 1939, Repub
lished in 1856,
Liechtenstein Gallery .

16.Edmund Hilderandt Leonardo da Vinc, 1827, page 258.

17 Istituto Geografico De Agostini Italy 1939,
Republished In 1956. page 2 (3, B 19164 .42 W5 B —40F &
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18.(1)J o Walker "Ginevra de'Benci by Leonardo da Vinci." Studies in the
History of Art (1967-68), page 7 —20. (2) lstituto Geografico De Agostini

page 45 Portrait of Young Woman (Ginevra Benci), Vienna,

“Leonardo da Vinci”,

“Leonardo da Vinci”, Ialy 1939. Republished in 1956,
reports that Leenardo painted a portrait of Ginevra di Benci ab this time, but

Page 76 Vasari
Ginevra, perhaps the sitter of the sister of Giovamni di Benci, would at that

time have been about forty, and the portrait that Vasari mentions be therefore
hardly be identified with the one in the Liechtenstein Gallery in Vienna, and
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