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PREFACE

WELCOME! This exhibition has brought together contemporary artworks from the US
and China, with both traditional and Western-influenced pieces coming from the latter. We have
also made this an opportunity for the masters, mid-career artists, and young artists to display
their works in one place, making this a forum for both inter-cultural and inter-generational
exchange and learning. Yet with such diversity comes the potential for chaos, for a lack of
coherent purpose. | believe this problem could be addressed by briefly putting our exhibition in
the historical context of art contact between China and the West. Hopefully, with this context in
mind, our artists and friends here today would be more encouraged to form their ideas on how to
move forward with, and find enjoyment out of, this exhibition.

Before there was the history of Sino-Western art exchange, there was the history of no
exchange. That is, when artists in both places were producing what would become the most
famous masterpieces of their respective civilizations to date, but distance and technological
limitations simply did not allow for substantial exchange. Yet it is perhaps because of this very
isolation, we can reasonably call some of our artworks from China on display here “traditional”,
while others “western-influenced”. Traditional Chinese art (and I am unfortunately just able to
talk about the paintings and calligraphies produced in China’s sedentary cultural sphere that
spawned from the Yellow and Yangzi Rivers) reached a certain height during the Song dynasty
(960-1279 CE). The height of Western oil paintings, to which many of our exhibited artworks
trace a direct heritage, was reached during the Renaissance, which began a few centuries after
the Song. Yet in my own very limited comparative studies of Song and Renaissance paintings, |
have found that there are parallels to be made that can shed some light on what makes some
paintings classical masterpieces irrespective of its cultural origin.

I came across one such example when | was pondering why it has been so difficult for
later generations to produce paintings on par with those of the master Leonardo da Vinci, despite
having carefully studied his principles on “perspective” and the method of sfumato. Having been
an engineering student for some years, | had taken interests in the golden ratio. For those
unfamiliar with it, the golden ratio in a nutshell is 0.618, a mathematical constant with wide
applications in the arts and elsewhere. It then occurred to me that a particular geometric shape,
which can be called the “golden-angle triangle”, as its angles form the golden ratio®, has a high
frequency occurrence in da Vinci’s works. The three corners of the golden-angle triangle link
together points of obvious visual importance. (For a clear example, see Vitruvian Man)
Furthering this experiment, | have found the same to be true of several Song dynasty paintings,

! Golden-Angle Triangle: With one angle of the triangle as 111.2°, 111.2°/180° = 0.618.
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such as those of Ma Yuan®. In Ma’s Singing and Dancing (Returning from the Fields), it has
already been recognized that the important concept of san yuan “the three distances (high
distance, wide distance, deep distance)” has been applied, but even with the imitations of san
yuan, later people still cannot reproduce the same vitality. One reason for this is that people have
failed to realize that Singing and Dancing contain six golden-angle triangles, representing the
proportions between the distant, mid-distant, and near, and between the left, center, and right,
altogether generating harmony in the entirety of the painting (see image). In short, behind the
hands of Ma Yuan and Leonardo da Vinci, there may be common intuitive determinants of
beauty and harmony that transcended cultural background.
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Fig. 1 (Up Left) Da Vinci VitruvianMan, with Four golden angled triangle structure.
Fig. 2(Up Right) Ma Yuan Dancing and Singing (Returning from the Fields) , the GAT

composition.

Enter the early modern period, roughly 16"/17" century, China and the West became
exposed to each others’ art in a significant scale. As Europeans started to study China as a real
place and civilization rather than some fanciful land known from hearsay, interests in China’s art
became an integral part of China/Oriental studies. Today, there are a good number of non-
Chinese art historians and experts specializing in traditional Chinese art. As for China’s exposure
to Western painting, this can be placed in three distinct historical categories: the Imperial Court
paintings, the China Trade paintings centered around Guangzhou (Canton), and finally the 20"
century paintings, which is responsible for the acceptance of oil painting as a respected art in

2 Composition Analysis on Ma Yuan’s Landscapes. “Bulletin of National Museum of History”. Feb 2011.
Taipei, Taiwan.)



mainstream Chinese society. Nowadays, oil painting and other Western art are commonplace
curriculum in the art departments of Chinese universities. Yet what appears to be a very vibrant
and ongoing art-cultural interflow between China and the West, carries a crucial imbalance. This
imbalance can be roughly explained like this:

Pieces of traditional Chinese artwork, including many that are undisputed national
treasures, have made their way to Europe and the United States, sitting in museums, private
collections, and elsewhere. Western experts have made careers studying them along with those
still in China. Yet this body of knowledge on traditional Chinese art in the West has not led to
artists from the West themselves creating traditional form Chinese art in large scales. Training
young artists in the West typically starts with drawing sketches with a pencil, not the fur brush,
and only a select few with specific interests in Chinese culture might move on to be creators of
traditional style Chinese art. China, on the other hand, is not home to the treasures of Western art
in any comparable quantity or quality, but it is the norm in China to teach girls and boys
sketches, water colors, and oil paintings. This situation has its historical explanation, which
concisely made, is that in the early 20™ century Chinese reformers studied and then taught
Western art as part of the broader struggle for national modernization, whereas the West never
had such a need vis-a-vis China.

Yet this only explains, but does not justify, the cultural lop-sidedness of art learning we
have today. Part of our hope for this exhibition is to encourage artists from non-Chinese
backgrounds to become producers of traditional Chinese art themselves. This does not mean
merely using the tools and mediums of traditional Chinese art and copying the styles and themes.
Rather it also requires internalizing deep conceptual knowledge, such as the Tang dynasty artist
Zhang Zao’s philosophy: “Learn from nature and form images from one’s soul” (wai shi zao hua
nei de xin yuan ZMifiigE {6 N 450035). This quote alone has guided generations of Chinese artists
in the classical period of painting and calligraphy, and it is distinctly different from the logic of
da Vinci’s “perspective”. In line with this encouragement to create traditional Chinese art, we are
lucky to have with us today contemporary masters of painting and calligraphy who will show us
their skills in front of our eyes. And of course, the study and practice of Western art in China has
far from ended. Having in this exhibition both the oil paintings of contemporary American
masters and those of mid-career and young artists from China, we would like to stress that the
Chinese oil painting line should in no sense go into isolation, especially not in an age when
cultural contact is physically more convenient than ever before.

Having raised the questions of what in art transcends culture, and what Sino-Western art
contact has produced up to this point, let us explore art.

(Lin Kuang, Art Discovery Institute)
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A Brief Introduction to Bang Shu and Its Writing Skills

Zhaomin She

As China’s economy grows and general power strengthens, its traditional cultures have been
more and more understood and recognized worldwide. Especially, Chinese calligraphy, among
others, has attracted people of all walks of life and background.

Chinese calligraphy has a long history. It originates and develops along with Chinese
characters, which dates back to more than 3,000 years ago in the form of oracle bone script of the
Shang dynasty. Bang Shu (515), namely giant calligraphy, is one of the most engaging branches
of Chinese calligraphy.

Bang Shu was also called Shu Shu (% 15) or Du Shu (i£19) in the ancient times. It can be
used to make plague, signboard, couplet scrolls, and is often seen on buildings and even cliffs. In
the cliff relics of the Song and Yuan dynasties, many Bang Shu authentic works were found.
Their grandness was thought to resemble big caves and thus won an alternative name of Bike
Shu (& 545), meaning calligraphy of cliff caves.

Due to the innovation and improvement in brush manufacturing technology, a new practice
of using huge brushes to write on big flat surfaces (paper, cloth, bamboo, wood, silk, etc.) has
been introduced as Bang Shu develops into the new era. At the scene of such a performance,
people would be shocked by the strong feeling of power, strength and elegance. | call it by its
popular name, giant calligraphy. With its rafter-liking brush, dense ink, grand verve, and
vigorous movement, giant calligraphy shows to the world the distinctive charm of Chinese
calligraphy. Countless poets and scholars, as well as the ordinary masses, have been fascinated
by it. I am one of them. Not only | am fascinated, but also | become one of the practitioners of
giant calligraphy.
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I was born in Huzhou, Zhejiang Province, the birthplace of Hu Brushes (the first of the
Four Treasures of the Study). Huzhou is located in the downstream of Yangtze River, the south
shore of Lake Tai, and west to Shanghai, well known as the “land of fish, rice and silk”. Back in
the ages of Warring States, Huang Xie, the Prince of Chunshen, has built a city there. In the Qin
dynasty, General Meng Tian invented brushes in Shanlian, a town in Huzhou. The two-thousand-
year history of Hu Brushes has bred calligraphers like Cao Buxing, Zhao Mengfu, Wu
Changshuo, Shen Yinmo who are renowned masters in the Chinese arts and calligraphy history.
It is not exaggerated to say that half of the Chinese arts and calligraphy history has been in
Huzhou.

| have been interested in Chinese calligraphy since young. Influenced by Mr. Fei Xinwo, a
famous left-handed calligrapher in modern China and also a Huzhou native, and Mr. Sha
Menghai, a leading authority in Chinese calligraphy, | started to learn calligraphy in the 1960s.
As | was engaged into the production of steles and signboards in the 1970s and 1980s, | became
more familiar with the writing of Bang Shu. The size of a character that | wrote was only ten
centimeters in the beginning and was later developed into two square meters. After a long time
of learning and exploration, | became proficient in writing big characters in regular script, semi-
cursive script, clerical script, seal script, etc. Starting in the 1990s, | began practicing giant
calligraphy. During the past twenty years, | have performed giant calligraphy in a number of
large-scale events and received good reviews from fellow calligraphers and ordinary people.
Among these live performances, the biggest character was as large as 300 square meters.

Regarding the characteristics of giant calligraphy, 1 personally think there are three aspects:

First, the shape is sturdy and forceful with a profound perception of ink and imposing
momentum. The whole work is eye catching and impelling.

Second, the font is grand, grave, and grace. It can be flexible, but always clear and
recognizable even from a long distance. Regular and semi-cursive scripts are most often used.

Third, the technique and style of writing giant calligraphy is linked to usual calligraphy but
also different. It is particularly important to consider the coordination of the start and ending, the
reasonable usage of space, and the connection between the words and the scenario.

As far as writing giant calligraphy, there are probably also three main points:

First, before writing, one should be very confident and have the big picture in mind. One
should understand very well the shape, size, location and the start and ending of each character.
The most important aspect of a Bang Shu artwork is the graveness, grandness, and clearness.

Second, Bang Shu is not simply the bigger version of usual calligraphic works. Besides
writing in big sizes, Bang Shu, especially giant Bang Shu work, should be able to incorporate the
following: each character is a piece of art and the whole work is a piece of art; each character is
big in size, but also big in bearing, in manner, in spirit. Not only is it striking in a visual sense,
but also mentally.

Third, the shapes of the characters are flexible, and the general composition is well-suited.
An important feature of Chinese calligraphy is its harmony with the environment. The creation
of Bang Shu work should also consider the natural environment. It needs to conform to the place
and the surroundings in which it will be located or used. If the work includes four characters and
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they are vertically aligned, a typical rule is “one big followed by one small”. If horizontal, then
they should not be strictly in the same line. Usually the two characters in the ends can be slightly
bigger and the two in the middle are smaller.

Above are some of my personal understandings and experiences about writing giant Bang
Shu. Any comments or criticisms are very welcome.

g% — H—iHEPBERHERE
ER N INC YN
John Shun—chieh Wang
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2010 EFZFHE % (Denille N. Parretti) 7605845 #E5R - "This semester in
calligraphy class I learned about East Asian calligraphy and the history behind it, how to make
calligraphy, and most importantly, | learned more about myself. One of the greatest lessons I
learned from my professor was that in practicing calligraphy, you become more observant. You
begin to notice how you function as an individual, as well as how other humans function in the

environment around you. Calligraphy helps one to become more in tune with their mind, body,

“Finally, through this class, I learned about myself as an individual. I learned that I have very

good hand eye coordination, and was able to create the characters so they resemble the work we
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were copying. ....... 1 was told to feel the rhythm of the strokes, and to make everything flow
more smoothly. This is something | will not only continue to work on, but it translates into my
everyday life, as | should strive to also go with the flow of unexpected situations in daily living.

(PR B FLrh T B B3 R s IR R ARED, SRR e B0 [F] 2D
, FRAER 2 AN HERAERES . ) 7 BRI (EvelinaW. Ip) #: "I
conclusion, | have learned a great deal from this class about the Chinese culture and how
calligraphy, and Chinese culture, is a ‘zen’ activity and evokes the give-and-take/yin-and-yang
beliefs of the Chinese. | now see both the technical and abstract aspects of calligraphy and
appreciate much more as an art form.

G FE, B PIEABRIRARIB A, B3 EE IR, ISR, f2
B ELE), B F e BT BRI AT 8L B AR L RE R —TRE . ) 7

iR (Alexander V. Griffith) ££/N B2 MU EF AR, RARZAZIH RN E B
(Graffiti) HIE—FHFLKRE, SERBRLEL, [FEMOAL: [FZ2EIELEM] (The
Pen is an Extension of "I"), HigkfRAIRGR:  "This relationship might seem simple and
commonplace but it was of utmost difficulty to put into practice. I will always contend that

calligraphy, in any form, is extremely energy exhausting when in complete focus, but the

practitioner does receive a meditation like energy boost as a result.

In conclusion, Chinese calligraphy offered me a chance to put into practice the years of
experience | have had with the art of the written word. The philosophies behind all three
mediums of calligraphic art combined in an educationally productive form, with the help of my
on looking professor, that stressed stoke discipline, directionality, and overall character
construction. | learned most importantly that the exchange and sharing of all three philosophies
placing none above one other. When considering this simple power sharing arrangement | like to

think of a Daoist proverb, "The sea accepts all rivers."

| thank you for the instruction and inspiration that you have extended to me this semester.
| can truly say that I have rekindled my intimacy with the marriage between pen and paper, an

outlet of creation within a world that is already build and set in stone. In short, the pen is
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mightier than the sword, and | have sharpened my creative weapon time and again this semester.
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CONTEMPORARY PAINTING IN AMERICA
Jack. K. Warden

American painting currently seems to flow in large part in two broad channels which we
may for the sake of convenience label “realism” and “abstraction.” Rare is the artist who works
in both channels, although there are notable cases of painters who have moved from one to the
other (most commonly from abstraction to realism, e.g. Ch). Nonetheless the two are so different
in every respect that it would almost seem that we are considering two different arts altogether—
if indeed abstraction can even be considered an instance of genuine art at all.

Realism is concerned with visual experience of the external world, while the practitioners
of abstraction, in a sort of Gnostic withdrawal from the rough and crude mess of externality, aim
to express the contours of their souls. This is quite explicit in the writings of Pollock, de
Kooning, Rothko et al. They do not paint the external world simply because they do not consider
it worthy of their attention. Contrast this attitude with that of John Ruskin who famously said
“All great art is praise”—a great painting of a stand of trees is praise of those trees, and similarly
with every other subject of realist painting, whether it be a pear, a person, a sea coast or what
have you. The two outlooks could scarcely be more radically different.

| propose here no further discussion of abstraction—and there are no examples of it in
this exhibition—Dbecause | am completely persuaded that it is essentially devoid of meaning and
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utterly valueless as art. A painting that is not oriented to the external world is like a musical
composition without sound—with this exception: 1 am quite willing to admit that abstract
paintings can be quite beautiful and decorative (e.g. I find Joan Mitchell’s paintings from the
1950’s and’60’s terribly beautiful)—but that does not make them art. There is after all quite a lot
of beauty that is not art. A sunset is not art. The rainbow strands of color produced by motor oil
spilled onto a mud puddle can be ravishingly beautiful but they are certainly not art. If it were
my job to warm up and beautify a large, cold foyer of an office building, then I think it would be
quite appropriate to install a large Mitchellesque canvas at one end of the room—I’d look for one
with a big splash of orange and yellow. And I think everyone would be cheerier for its effect. But
nota bene: It must be conceded that there would be absolutely nothing to be gained by stopping
to study this painting. Of course you could talk all sorts of nonsense about it, but that’s just the
problem—you could talk ALL SORTS of nonsense, there is nothing, really, to relate to in any
meaningful way, and no way for any analysis to be more revelatory than the next. We don’t
know what the painting means simply because it means nothing at all.

Thus, not wanting to talk nonsense | have nothing more to say about abstraction.

Now | must hasten to make one very important point about realism. The term itself
invites confusion because it might be thought to suggest that the overall aim and purpose of the
realist painter is simply to make his painting “look real.” After all, this is how the average casual
gallery- or museum-goer tends to judge the paintings he or she encounters. “Just look at those
roses, why you can almost smell them,” or “Look at that sky, it’s almost like a photograph!”
Contrast this view with that of, again, John Ruskin, the spiritual leader of the ultra-detailed band
of painters known as the Pre-Raphaelite Brotherhood. Ruskin said (and those who are only
superficially familiar with his work may find this surprising) that it is the poor painter who,
while not concerning himself overly with truth, strives to make his painting “look real” at any
cost—but the good painter puts in as much truth as possible...without making his work look real.

Well, what in the world is wrong with a painted image looking real? The answer, in part,
is, as | always tell my students, that there is quite enough nature in existence already. It is not the
artist’s job to make more pears or people or poplar trees—we have those, they are the given, the
data. Rather, it is the artist’s job to create an image of what I call “the Ensemble.” Imagine a
painter with his easel set up in the midst of bucolic beauty. With a nub of charcoal he sketches in
the outline of his composition: A huge oak tree in the shadowed foreground, a field of tall
grasses, a stream, distant hills and further in the distance a mountain range. What you need to
understand (I think) is that if our artist is a true artist he will realize, at some level, that what he is
going to paint is not the oak, the hills, the mountains, etc. but the Ensemble of these elements. It
is the Ensemble that is all important. And know this: the Ensemble is never to be found by
making the oak and the mountains look more and more real. In fact, that could easily divert
attention from the Ensemble and prevent its representation on the canvas.

30



It should be clear, too, that any given motif in nature will present a virtually unlimited
number of Ensembles according to how the artist chooses to play up and feature now this, now
that element, which is why twenty different artists painting the same scene will paint twenty
very different pictures. The Ensemble, that is to say, is a construct—it is objective, it discloses
the scene, it is even “true,” but it does not exist apart from the artist’s perception and imagination
(this is something not at all easy for non-artists to comprehend, and I find it is not easy even for
accomplished artists to express clearly). And by the way, it is when the Ensemble is perceived
that we experience beauty. And this is also the moment when we experience authentic human
transcendence—a going beyond (transcending) the particulars of the scene but at the same time a
gathering up and unifying of those particulars.

Thus | conclude that one of the functions of art is to foster authentic human
transcendence. And | think it will be noticed that abstraction cannot even make a start on this
task, for in it there is nothing to gather up and rise beyond.

I would also like to say a few words about the plein air movement. Over the last 15 years
or so painting outdoors (en plein air) has suddenly become extremely popular. Plein Air
Societies for both professional and amateur painters have sprung up across the nation and we
have seen the development of some very fine artists, some of whom are represented here. This is
all very good. The French painter Eugene Boudin—the man who introduced the sixteen year old
Claude Monet to outdoor painting—said that two or three brushstrokes outdoors in front of
nature was worth two weeks of painting in the studio. Thus the Ensemble is served perhaps more
truthfully in realism, properly understood, than in any other form of art, and the Plein Air
movement is more geared to realism than any other form of art.
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Robert Gruppe
Robert Gruppe: Represented here by several paintings, Gruppe (the son of Emile Gruppe

and grandson of Charles Gruppe) works in the same studio that his father converted from a
disused school house in East Gloucester, Massachusetts in the 1920’s. He is both a Plein Air and
Alla Prima painter, finishing even large works in a couple of hours. He is a strong colorist
without going over the top as the adherents of the Cape Cod School do.
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Gene Rantz

Gene Rantz: Gene is a northern Michigan painter from the village of Northport
where he operates his own gallery. His paintings are elegantly composed and almost
perfectly realized. He is a “painter’s painter,” admired by every artist who sees his work.
He paints also in Florida and the Southwest.

Charles Movalli

Charles Movalli: Surely one of the greatest living painters, Movalli is another
native of Gloucester, Massachusetts and a student of Robert Gruppe’s father, Emile. For
several years Movalli has worked in acrylics. His style is the ultimate in painterliness and
the envy of every artist that sees his work.
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Frank Serrano

Frank Serrano: A California Plein Air painter, Serrano is well known for his tonalist
studies of sea shores and city streets, capturing fleeting effects of light. E downplays the role of
color in order to perfect his tonal representations. Not for him is the “beautiful” weather that
many painters seek out—he would much rather portray the light sliding in between stormy
clouds.
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Armand Cabrera

Armand Cabrera: A California painter recently transplanted to Northern Virginia,
Cabrera has spent the last few years recording the fabulous scenery of the Piedmont section of
Virginia. He is an alla prima painter, finishing his works in “one go.”

Joseph Breza

Joseph Breza: Originally from New Jersey, Breza studied at the famous Art Students’
League in New York City and eventually settled in Santa Fe, New Mexico. His style is a
painterly impressionism with a great deal of expressive impasto and color plus bravura
brushwork. Breza brings a lot of emotion to his subjects and this is evident in his work.

Ann McKay

Ann McKay: A tiny woman who paints large canvasses on site with all the élan of a
Monet or Pissaro, Ann has a firm grasp of her Ensemble, which is never weakened with
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extraneous material. She lives in McLean, Virginia.

John Bannon

John Bannon: A student of the famous Jacques Maroger (inventor of the celebrated Maroger
painting medium), Bannon paints in a modified Old Master style which he has made very much
his own. He effortlessly achieves a very high degree of Polishes.

Jack Warden

Christine Lashley: An East Coast painter who consistently produces paintings that viewers just
“have to have.” Christine paint s in both oils and watercolors, and both on-site (en plein air) and
in the studio. Her work just has a magical quality that bespeaks a joy in nature and a satisfaction
with the process of painting. Bryon Greenlee: Bryon paints in oils and acrylics and also works
both in the studio and on location. He paints on the East Coast and in northern Michigan, and
everyone who sees his work agrees that his talent speaks for itself. The owner of a Michigan
gallery he recently approached exclaimed, “T’ve got to have this for myself!”” The public seems
to agree for he is constantly selling his work directly off the easel.

A Note About Jack Warden (By a parent of a pupil)
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Nearly four years ago I engaged the services of Mr. J. K. (“Jack”) Warden to provide a
series of art lessons for my then 10-year-old son D. It was a fortunate choice, because D.
continues to make admirable progress under Mr. Warden’s supervision, plus the fact that he and
I have become quite close friends. | am also happy to say that Jack was of considerable aid in
putting together this exhibition, for which he has our gratitude.

Jack was born in the Hoosier state of Indiana, where he attended Indiana University and
Indiana State University with advanced degrees in English and philosophy. Later he studied
portraiture with Daniel E. Greene and landscape painting with the late John Bonner, but he
considers himself primarily a self-taught artist. Elan Magazine called him “a renowned landscape
painter.” For five years he was an artist in residence at Riverbend Park in Fairfax County and his
work has been featured in more than a dozen commercial galleries in the Washington area and in
the Midwest. He is the author of a book of paintings “Potomac Sketches: 52 Plein Air Works”
and he has completed nearly 2000 paintings of the Potomac River and environs, as well as
hundreds of oil and pastel portraits.

For consistent inspiration Jack looks primarily to the British painters, especially the very
great Trevor Chamberlain and the loveable Peter Gilman. He quotes a friend as saying of the
latter “This 1s the way everyone would like to paint if only they had the [portion of the male
anatomy]. What he finds in the work of both of these painters is an entrancing simplicity that
refuses to be tempted to gild the lily with extraneous detail. Nor do they necessarily seek out
impressive subject matter—Chamberlain is well known for painting trash heaps as well as sea
coasts, chicken coops as well as meadows at dawn. It is this ability to make a fine painting out of
unpromising subject matter that Jack says he would most like to acquire.
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Julia Warden

Julia is a completely intuitive painter who magically combines bold brushwork with
marmoreal, lapidary effects; she works exclusively on a small scale but achieves huge results.

EBE (Shen Zhaomin)
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EH#E (Wang Chunchun)
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STAZK i X J& (2006 Grand Festival of Asian Watercolor painting) #12006 World Artist
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